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and at the four corners by smaller spires of the same
form, as if the builders, like the sculptors of Ellora,
had in mind some grand natural pinnacle of rock
carved symmetrically by Vigvakarma, the Devas'
master-builder.

Before passing to another subject I will discuss
briefly an alternative theory of the origin of the temple
sikhara. It has been suggested that, because the
images of Vishnu are sometimes crowned with a high-
peaked tiara, or mukuta, resembling the temple spire in
shape, therefore the spire itself is only an architectural
reproduction of the head-gear of the deity. This point
of view might be accepted only if there is a clear under-
standing of what the image symbolises. The Vishnu
image, like the Siva image, represents a personification
of the mountain, such as Kalidasa makes in his poetry,
and if we regard the summit of Mt. Mem as Vishnu's
mukuta, in the same way as the snow-cap of Kailasa
is Siva's mukuta, then the spire of the Vishnu temple
may be said to be derived from the crown of the
image. But it is essential to recognise the mental
image of which the graven image is the likeness. To
understand the iconography both of Siva and of Vishnu,
we must go back to the primitive mountain worship
which was its starting point. The Siva image is
white because the mountain is a snow-mountain. He
is the blue-necked god because a snow-peak seen
from a distance often appears with a band of
violet-blue haze just below the snow-line. The god
manifested himself in the mountain and his shrine
was the mountain itself. Therefore the temple builders
made Siva's shrine an architectonic model of Mt.
Kailasa in which they saw the hut of the Divine Yogi